
 
 
 
 
 
 
 
 

Fine musical talent - serving the local community - supported by the local community 
"Music for a while shall all your cares beguile." -from Henry Purcell's Oedipus 

Westminster Presbyterian Church funds the administrative costs of M.A.N. 
100% of your contributions supports M.A.N., with more than 90% going to the artists.  

Tax-deductible SPONSORSHIPS start at $35.  Please make checks payable to Westminster Presbyterian Church (memo “MAN”). 
For audition information or program suggestions, please contact Program Director Brad Slocum: 916.442.8939 x315. 

Westminster Presbyterian Church is a welcoming, inclusive, and diverse community. 

 

Wednesdays, 12-1 p.m. 
13th & N Streets, Sacramento, CA 95814 

“Where friendship & music intersect”            …always free! 
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158 years of service 

 

 

  
  
 

 
See videos of selected M.A.N. concerts, and see upcoming concert info/photos: www.MusicAtNoon.org 

Please share information about these admission-free concerts with your community. 
 

Oct 29 The Three Divas with Pianist Theresa Keene; Dramatic Soprano Sheryl Counter; Lyric Soprano 
Leslie Sandefur 
 
Nov 05 Composer Garrett Shatzer and Friends 
Nov 12 Guitarist Jon Spivack and Friends play jazz and swing 
Nov 19 Bay-Area pianist John David Thomsen plays Debussy, Mozart, Chopin, Liszt 
Nov 26 Guitarist Brandon Yip 
 
Dec 03 The Vocal Art Ensemble; Tracia Barbieri, director 
Dec 10 Chanteuses Vocal Ensemble; Chris Alford, director 
Dec 17 Bel Tempo Handbells; Mary Balkow, director 
Dec 24 (No M.A.N. on Christmas Eve) 
Dec 31 (No M.A.N. on New Year’s Eve) 
 

October 22, 2014 

 Concert #595 ~ Since Nov. 13, 2002 
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Fanfare for the Common man                  Aaron Copland (1900-1990) 
arr., Slocum 

Written in 1942 for the Cincinnati Symphony Orchestra, this fanfare was inspired by a famous 1942 speech 

of vice president Henry Wallace which proclaimed the dawning of the “Century of the Common Man”. 

 
Adagio in G minor                     Remo Giazotto (1910-1998) 

arr., Slocum 
This 1958 composition is purportedly based on the discovery of a manuscript fragment of the Venetian 

master Tomaso Albinoni (1671-1750). 

Brad Slocum, organ 
__________ 

 
Trio Sonata No. 1 in E-flat Major               Johann Sebastian Bach (1685-1750) 
 Allegro 

Many of Bach's most beloved keyboard compositions were intended partly as instructional material.  The 

six Trio Sonatas for Organ, BWV 525-530, may be such pieces; they are thought to have been incorporated 

into the lessons that Johann Sebastian gave to his [first] son Wilhelm Friedemann [1710-1784]. The six 

sonatas were composed close to the beginning of Bach's life in Leipzig. Unlike some of the others, which 

make use of genuine trio sonata music earlier composed for three players, the first of them, the Trio Sonata 

No. 1 in E flat major for organ, BWV 525, is apparently a wholly original work. 
 
Organ Sonata No. 1, Op. 65           Jakob Ludwig Felix Mendelssohn-Bartholdy (1809-1847)  
 Allegro moderato e serioso 
 Adagio 
 Allegro assai vivace 

(Please hold your applause until after the last movement.) 
Mendelssohn was a skilled organist and during his visits to Britain gave a number of well-received organ 

recitals.  His organ sonatas were commissioned as a 'set of voluntaries' by the English publishers Coventry 

and Hollier in 1844, and were published in 1845. 

Joan Chambers, organ 
__________ 

 
Clair de Lune (“Moonlight” from Suite Bergamasque)              Claude Debussy (1862-1918) 

Brad Slocum, piano 
__________ 

 
Élégie (for alternating chords)  (Francis Poulenc (1899-1963) 

The Elègie for two pianos was composed in 1959 and published in 1960 by Eschig with a dedication 'to the 

memory of Marie-Blanche'.  Poulenc's last piano work, this elegy, 'a mad piece in the sweet genre'... made 

up entirely of alternating chords, was written in memory of the great patron of the arts, Princess Marie- 

Blanche de Polignac, who died in 1958.  It adds to the Poulenc of 1932 the complex and refined harmonies 

of his maturity, the grave echo of the dear departed. 'Play this elegy as if improvising, a cigar in your mouth 

and a glass of cognac on the piano. All the off-beat rhythms must scarcely be touched. On the whole, too 

much pedal must never be used,' stressed a footnote to the score. To les boys, who had financed this work, 

he announced on 28th September 1959: 'It's very simple, perhaps too much so for serious critics, but hard 

luck. To hell with them!... Think of Marie-Blanche when playing the Elègie.' 

 

Autumn Leaves                       Joseph Kosma (1905-1969) 
       arr., Brad Slocum/Roger Williams (1924-2011) 

This was a popular French song in 1945, originally titled “Les feuilles mortes” (The Dead Leaves) 

Duo Pianists Joan Chambers and Brad Slocum 


